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Annual Student Exhibition 2020

This year, we honor the artistic achievements and resilience of our Ursinus College
student artists during the 2020 COVID-19 pandemic. The College’s rapid adaptation
to online distance learning precluded students’ return to their studios to gather
materials and works in-progress. Nevertheless, their tenacity and commitment
to their craft and their conceptual programs has resulted in a rich and vibrant
gathering of work. Taken together, the exhibition underscores art as a crucial
vehicle for examining our world, our place within it, and how we will collectively
inhabit it, especially in the midst of global crisis.
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ANNUAL STUDENT EXHIBITION 2020

We celebrate the 2020 Annual Student Exhibition in this catalogue and in a special
virtual edition on the Berman Museum of Art website, which includes expanded
content: images, artist statements, virtual studio visits, and social media links. This
catalogue also provides our artists with a tangible representation of their work as
they move forward in their artistic endeavors.
We warmly congratulate all of the participants. We are also pleased to acknowledge
the artists selected for special consideration with awards, a distinction made
possible by the generosity of Donald E. Camp (Professor Emeritus of Art, Ursinus
College), the Berman Museum of Art, which funds the Berman Award, and the family
of Richard E. Goldberg, M.D., UC’58, who was an accomplished painter in addition
to his medical practice. We are grateful to Charlie Jamison, Special Collections
Librarian, for establishing the Myrin Library Student Art Purchase Awards in 2002
and building a significant collection of work on view throughout the Library.

With appreciation,
The Staff of the Philip & Muriel Berman Museum of Art
The Art & Art History Faculty, Ursinus College
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Home evokes a different feeling to many people. Many would describe it as comfortable,
a place filled with warmth, or somewhere that they could finally feel at peace.
These are just a few of the words that I would have used in another exhibition—one that
would have been planned out of intrigue and freedom. I had begun to put together a
series of works highlighting elements from my own home that I had seen time and time
again, even from my early childhood. I wanted the viewers to connect with my paintings
and reminisce about their own experiences in their homes. Seeing as many things have
changed recently, this also did not come to pass. I had to pick up the pieces and start
something new. The scenery of my house quickly soured, and I knew that my paintings
would need to take a different direction. I needed to make use of the time that I had, but
also the myriad of emotions that I constantly felt controlling my every thought. I found
myself only thinking of where I should be, or where I could be if things were different.

JULIA HUFF ‘20

ARTIST’S STATEMENT

The works I have created are intended to ease the claustrophobia that many people all
over the world have felt recently. Each painting acts as a frozen memory and interacts
with the viewer to help them remember their own unique and beautiful experiences in
life. Many elements of this planet have been taken for granted by the majority of us, and
these paintings help illustrate how even the tiniest of details in life are beautiful.
I have always been inspired by the Impressionist movement and the participating artists’
passions in depicting the world around them. The use of dramatic lighting, vivid colors,
and vast landscapes has always brought me a source of wonder, and I constantly strive
to achieve the same vibrancy in my own works. I want to create a sense of beauty that
inspires others to go and experience the original and never-ending elegance of nature.
The use of oils on canvas enables me to have a deeper level of intimacy with my paintings,
as great care and focus goes into each stroke of the brush and color choice. This intimacy
matches the delicacy of different organisms and scenes found within the environment.
Observing these paintings through a screen will excite many and urge them to take care
when immersed in the charms of the outside world, and hopefully the opportunity to take
advantage of all that nature has to offer will be available soon to all of us.
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PLATES
1. Slug on Tomato, 2019
Oil on canvas
38 x 38 inches

4. Hand on Horse, 2019
Oil on canvas
24 x 30 inches

2. Ant on Hand, 2020
Oil on canvas
8 x 10 inches

5. Evening Sunset, 2020
Oil on canvas
11 x 14 inches

3. Hand on Cow, 2020
Oil on canvas
14 x 18 inches

6. Forest Path, 2020
Oil on canvas
18 x 24 inches
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In my past work, my focus has been on others, specifically my brother. The closest
I have gotten to exploring my own experience was through pieces about my
relationship with him. I have never otherwise explored my own personality or why
I make art. This series is not about conveying to the viewers an experience I have
had; it is about conveying myself. While the subjects in my past work are certainly
still important, there are many other parts of my life and personality that have and
will shape who I am. I will discuss multiple experiences I have had, questions in my
life, and traits I see in myself, but ultimately this work is about how I perceive myself.
In this sculpture series I use plaster gauze, chicken wire, and cardboard to create
textured structures that branch, stand, and hang to create different textural and formal
experiences. I explore four different views of myself. A triptych of rough, branching,
tree like arms (Flower Series, plate 4) depicts my deteriorating relationship with my
brother before his death. This was my prior view of my life, only viewing myself
through the lens of a failed brother, unable to help a family member before it was
too late. Another work, 4lbs (plate 5), expresses a near death experience of my own.
This second view of my life is of another failure, following my brother’s footsteps
into the world of drug abuse, but coming out of it seeing how that life could end up
and changing for the better. Jellyfish (plate 2), a hanging multitude of plaster gauze
strips, represents the struggle to control one’s life and the ideal of being able to help
others and take care of yourself simultaneously with ease. Finally, we have Mirror
(plate 1), a reflection on how one sees oneself. Looking at this piece means looking
through it, not just admiring a surface level image or texture. The point of this piece
is to look through it, past the initial response, a practice I am working on with myself.
How you see yourself is always obstructed by something or enhanced by another.
For me, my past traumas blocked me from seeing myself in any light besides “failure”
or “stupid.” I am now working on, through my work as well as other activities, seeing
myself as an entire piece, rather than fragmented pieces in the series that has made
up my life.

JOSEPH SIMON ‘20

ARTIST’S STATEMENT

PLATES
1.

Mirror, 2020
Plaster gauze and chicken wire
3.5 feet, height (approx.)

2. Jellyfish, 2020

Plaster gauze
3.5 feet, height (approx.)
3. Pink Jellyfish, 2020

4. Flower Series, 2019

Plaster gauze and chicken wire
3 feet, height (approx.) each
Series of 3
5. 4lbs, 2020

Plaster gauze, chicken wire,
glass pedestal
3 feet, height (approx.)

Plaster gauze
3.5 feet, height (approx.)
1
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“Little girls are cute and small only to adults. To one another they are
not cute. They are life sized.”
–Margaret Atwood, Cat’s Eye (1988)
My paintings are based on photographs taken from my childhood that I have collected
from my parents and friends. I am interested in exploring the complexity of childhood
relationships, memories associated with childhood, and the perception of these
relationships by adults. Children are often underestimated by adults, and childhood
is sometimes thought of as a “simpler” time. But children’s relationships can be as
complicated and stressful as adults’. In these paintings, photos from my childhood are
used as a conduit to explore this complexity and its perception.

MIA TRUMAN ‘20

ARTIST’S STATEMENT

For this exhibition, I explore how childhood relationships may be perceived from within
the relationship vs from an outside observer. In the larger paintings, I looked for photos
where children were interacting with the camera in a menacing or challenging way,
positioning the life-size figures at eye level and allowing for an uneasy confrontation
between subject and viewer. I was inspired by Atwood’s words and wanted to visually
put the viewer into the place of a child who is interacting with their peers. The smaller
paintings take an opposite approach. I searched for photographs where the children
had their backs turned to the camera. I want the viewer to look at these scenes in the
context of the larger paintings and question what they are seeing.
1

The work also explores memory and nostalgia in the perception of one’s own
memories. When we remember a moment, especially from childhood, our memory
is shaped and distorted by emotions. Although the work is based on photographs, I
added and changed colors, edited or blurred the background, and cut people out of
the photographs to convey this distortion.

Recipient of The Berman Award. Awarded for artistic achievement in the Annual Student Exhibition.
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1. did you want to join?, 2020
Oil on canvas
38 x 50 inches

4. Gwen, 2019

2. Zoe, 2019

5. Maya, 2019

Oil on canvas
12 x 9 inches
3. Mia, 2019

Oil on canvas
12 x 9 inches
3
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Oil on canvas
12 x 9 inches
Oil on canvas
12 x 9 inches
6. anyway, here’s wonderwall,

2020
Oil on wood
52 x 32 inches

7.

oh, hi, 2020
Oil on canvas
38 x 38 inches (approx.)

8. into the back woods, 2020

Oil on wood
12 x 18 inches (approx.)
9. weigh down the dock, 2020

Oil on wood
12 x 18 inches (approx.)

5

15

7

6

16

8

9

17

My grandfather and grandmother have been the subjects of my photography work
for the last two years. For the past ten years, before his passing in May 2019, my
grandfather battled dementia, which ultimately led to him being housed in a home for
the memory impaired. Understanding the disease of Alzheimer’s and the effects on my
grandmother are just small parts of their story, but I find them important to tell because
of the silence and familial tension felt in dealing with this disease.
Alzheimer’s Disease is caused by the slow abnormal buildup of certain proteins within
the brain. The amyloid protein creates plaques around brain cells, and the tau protein
creates tangles within neurons. These factors will eventually lead to the neurons being
unable to function and to eventually die. The disease dehumanizes its victims, taking
away the person they were and replacing it with anger or confusion. Through this
work, I hope to impart an understanding of these sorts of situations in order to restore
part of that humanity and provide comfort to those staring down these challenges.

ROBERT VARNEY ‘20

ARTIST’S STATEMENT

Since 1960, the house itself has been witness to many chapters of their lives. Raising
kids, sending them to school then college, weddings, funerals, and holidays with
grandchildren. Over time, just like our bodies, houses collect scars—indications of
stories or simply marks of the space being lived in. While the construction of this
domestic enclosure is wood and steel, there is much more going on in making the
space a home. Understanding the dynamics of a couple that battled this disease are
just one of many taking place.
These interior scenes paired with my grandmother’s audio testimony explore the
role of the lone caretaker within their home environment and illustrates the strength
required to carry the weight of dedication, as well as the treatment of this disease
in our communities. She is not pictured in any of the images, allowing the viewer to
imagine her facing these challenges in life and even consider similar challenges that
they or the elders in their life have faced.

Recipient of The Donald E. Camp Award. Established and selected by Donald E. Camp, Professor
Emeritus of Art, awarded to the student exhibiting risk-taking in art in the Annual Student Exhibition.
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Shirley, 2020
Color film photography, digital scan
Series of 8
Includes audio component
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KATELYN DOHERTY ‘21
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1. O/H/IDC, 2020
Photography

3. Layers of Self Reflection, 2020
Photography

2. La Petit Bistro, 2020
Stop motion video using paper craft
and photography
40 seconds

4. Wolf vs. Woman, 2020

Photography

3
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I consider my art to be an exploration into my creative process. Through the
development of the work I am presenting, I have learned a lot about how I want
my process to work in future art pieces. I initially enjoyed being “unknown,” as
I was uncomfortable and self-conscious when it came to my own art. I am no
longer unknown in this process, and I realize that I prefer being recognized for
my work, as it is validation of all the hard work I have put into their creation. My
photography is an outcome of a street photography assignment I completed in
Philadelphia, and the drawings are self-portraits from a “focus on the figure” class.
These mediums work well together, as they represent two areas with which I
have never really felt comfortable. The street photography allowed me to remove
myself from the viewer’s eye, making someone completely random the focal
point, while the self-portraits are the face of the person who took the photos.
After completing these assignments, I experienced a boost in self-confidence
through the exploration of my process. I took a step out of my comfort zone and
realized that through my discomfort great art was created, but even greater art
may be achieved in my future.
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ABIGAIL KRASUTSKY ‘21

ARTIST’S STATEMENT
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PLATES
1. Worship, 2019
Digital photography

2. Lion, 2019
Digital photography

3. Red Gloves, 2019
4

Digital photography

4. Protest, 2019
Digital photography, diptych

24

5. Self Portrait 1, 2020
Graphite on paper
8 1⁄2 x 11 inches
6. Self Portrait 3, 2020
Graphite on paper
10 1⁄2 x 11 inches
7. Self Portrait 2, 2020
Graphite on paper
9 1⁄2 x 11 inches
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The Blossom Mandala is the artist’s response to the lifestyle changes brought about
by the pandemic and quarantine. The pandemic’s arrival also coincided with the shift
in seasons, leaving a curious dialogue between the seasonal transition to spring—the
season associated with new life—and the pandemic’s shift to that of stagnancy for
those under stay at home orders. The fragility and beauty of a flower blossoming is a
reflection of the themes this pandemic forces us to consider, that life is beautiful, finite,
and usually full of motion. But many are now adjusting to new routines, where time and
days merge with each other amongst the lack of motion, including the artist who has
found solace in this period of waiting by being a daily silent observer of the motion of
spring from the panes in her bedroom window.

Recipient of The Richard Goldberg Award. Endowed by the late Dr. Richard Goldberg ’58, and his
family, friends, and colleagues, awarded to the student exhibiting a sensitive interpretation of an
artistic vision in the Annual Student Exhibition.

KRISTEN COONEY ‘22

ARTIST’S STATEMENT

The Blossom Mandala series was selected for the Myrin Library Student Art Purchase Award.

PLATES
The Blossom Mandala, 2020
Assorted species of pressed plants attached to window panes
Series of 10 digital photographs
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KELSEY GAVIN ‘20
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PLATES
1.

5
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This Place is Empty, Let’s Go Home, 2019
Photograph
11 x 14 inches

2. Saturday Afternoon Before You Left,

2020
Photograph
11 x 14 inches
3. Rail, 2019

Photograph
11 x 14 inches
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4. Have A Seat, 2019

Photograph
11 x 14 inches
5. Momento Mori, 2020

Photograph
11 x 14 inches
6. 5 Years, 8 Months,

& 12 Days, 2019
Photograph
11 x 14 inches

7.

Untitled II, 2020
Oil on canvas
18 x 24 inches

8. Untitled III, 2020

Film
1 minute, 42 seconds
9. Cellar, 2019
Film
59 seconds
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This piece is one of the last assignments for Painting I; it is a self portrait remix of a popular
portrait or famous painting. The piece I chose to work with is Henri de Toulouse-Lautrec’s
A Montrouge (Rosa la Rouge) , which is on exhibit in the Barnes Foundation’s permanent
collection in Philadelphia.

SARAH MARCHIONE ‘22

ARTIST’S STATEMENT

Henri de Toulouse-Lautrec. “A Montrouge”–Rosa La Rouge, 1886–1887.
Oil on canvas, 28 3⁄8 x 19 1⁄8 in. (72.1 x 48.6 cm). Collection of the Barnes Foundation, BF263

PLATES
Self Portrait Insert into “Henri de Toulouse-Lautrec’s A Montrouge (Rosa la Rouge)”, 1886, 2020
Oil on canvas board
20 x 24 inches
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This catalogue accompanies the virtual exhibition:
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Annual Student Exhibition 2020
May 15, 2020 – July 15, 2020

The Philip and Muriel Berman Museum of Art
at Ursinus College
601 East Main Street, Collegeville, PA 19426
610-409-3500 / ursinus.edu/berman
Tuesday–Sunday, 11–4
Closed Mondays, and for College Holidays
All Berman exhibitions and programs are free and open to the public.
Page 4: Exterior of the Berman Museum; Halkin Mason Photography
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© 2020, The Philip and Muriel Berman Museum of Art. All rights reserved. All images reproduced in this
catalogue, unless otherwise noted, are copyright of the artists. No part of this publication may be reprinted,
reproduced or transmitted in any form or by any means, electronic or mechanical, without the written permission of the
artists and The Philip and Muriel Berman Museum of Art.

